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Taito City's
Traditional Crafts
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Edo’s aesthetics finding today’s expressions
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The History of Taito City’s Traditional Handicrafts

Taito City has flourished as the home of the Edo period culture and been welcoming to everyone including the
common people since then. Still now, the City has the most historic places and culture in Tokyo that show signs
of the Edo period including: shrines, temples, and regular townspeople’s elegant and spirited temperament.

In the City, traditional handicrafts that have been handed down from the Edo period are thriving and people can
feel the warmth from products made by the many skilled craftsmen.

Then why are there so many craftsmen in Taito City?

In the Edo period, the city of Edo was the center of economy and the main consumer market of Japan.

Houses were built everywhere around Edo castle and were separated into areas by rank. One was called
“yamanote,” the hilly area or the uptown where the upper classes like “daimyo,” feudal lords; and “samurai”
lived. Another was called “shita-machi,” the low-lying area or the downtown where the lower classes like regular
townspeople lived.

Here in Taito City, many regular townspeople gathered.

Also, the City was prospered as the popular resort because many theaters and “yoshiwara,” entertainment
districts, were in Asakusa, one of the towns of the City.

Therefore, the City had high demand for products for “kabuki,” the traditional drama performed only by male
actors, and those for daily life. The demand made craftsmen produce various crafts.

From a geographical standpoint, the Sumida River also played a significant role. It made craftsmen easy to obtain
necessary materials carried on the river and the City had a good location for them.

For these reasons, it is said that many craftsmen have gathered and worked in the City now.

By this background, Taito City has developed its craft industry and today the City is one of the most famous
places in Japan for its large share of the traditional craft industry.
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Costumed Dolls
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Edo ishogi ningyo (costumed dolls) are perhaps better known as
Hinamatsuri dolls for girls and May dolls for boys. Originating in
Kyoto, these dolls were reportedly introduced to Edo (now Tokyo)
by dollmakers and their apprentices sent with their feudal lords on
the mandatory attendance system in the Edo Period (1603-1868).
The Edo ishogi ningyo have great appeal because they are
elaborately handcrafted using techniques such as drawing
in eyes and eyebrows and adding colors on the lips that
express not only traditional beauty but also loveliness

with a modern sensibility. [01]
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Padded Collage Battledores
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During the Edo Period (1603-1868), a technique of creating
three-dimensional pictures by pasting cloth onto cardboard or
wrapping cotton with cloth called oshie was developed, and the
Edo oshie hagoita (padded collage battledores) was born. The
yakusha hagoita, which depicts popular kabuki actors during
their performance, is a reminder of the culture of Edo’s citizens
of the time.

In Asakusa, a hagoita ichi (battledore market) held every
December in the precincts of Sensoji Temple has become a
popular year-end tradition. [02]
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Wood and Cloth Dolls
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Edo kimekomi ningyo (wood and cloth dolls) are made
by attaching a costume to a doll made of paulownia
wood powder hardened with glue and embedding
the edges of the fabric in the grooves of the body.
The harmonious combination of the doll's lovely
facial expression and the splendor of the
costume evokes a sense of elegant Japanese
beauty. This technique is now also used to
produce a variety of interior accessories
and other items. [03]
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Cut Glassware
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Kiriko is a technique of cutting various patterns on glass
using a whetstone, metal or diamond grinding wheel, or
other method. Edo kiriko (cut glassware) is transparent
but has gorgeous patterns etched into the surface of
the glass. In addition to traditional patterns such as
kagome (trihexagonal tiling) and yarai (bamboo arrows),
which are drawn from life in Edo, and plant designs such
as chrysanthemum and hemp leaves, glassware with
innovative colors and designs is now being produced. [04]
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Wood Joinery
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Sashimono is a method of making furniture and other furnishings by combining boards
using various techniques. These techniques include using mortise and tenon joints—
joining pieces of wood by making a protrusion at one end and inserting it into a mortise

and tenon hole at the other end—without showing the wooden joints on the outside or
using metal nails. This method evolved under Edo culture, which appreciated a high value
on style and sophistication, and can be seen in every part of the production process from the selection of materials to tools and
assembly methods. It has been nurtured by the thorough craftsmanship and creativity of Edo artisans. [05]
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Lacquerware
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Lacquerware has been produced since ancient times in Japan, and
Edo lacquerware in particular continues to be used in daily life, such as
soba-making utensils and jubako (layered boxes) for serving eel over
rice. It is known overseas as one of Japan's representative crafts. Urushi
lacquerware is indispensable for daily utensils such as bowls and for
ornaments of portable shrines for special occasions. A unique beauty and
depth of aesthetic is created by applying layers of lacquer while keeping
an eye on how the lacquer dries. [06]

Z & Tkh

sSTPEE Edo Sudare

Slatted Blinds
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Woven Bambusoideae and Phragmites australis reed screens and blinds, known as
sudare, have been used as room dividers and sunshades in Japan since before 700 AD.
In addition to Bambusoideae and Phragmites australis, natural materials such as
Lespedeza, Typha latifolia and Pseudognaphalium affine are used in the weaving process,
which requires careful preparation based on the nature and shape of the materials. The
process requires knowledge of the materials, experience and advanced techniques.

In addition to partitions and sunshades, sudare are used for interior decoration, and
small ones are used as cooking utensils. [07]
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Around 1700, at the beginning of the Edo Period, one of the techniques from Kyoto for ) ) R0
making hanabira kanzashi (flower petal hairpins) was introduced to Edo. This was G @

said to be the origin of the Edo tsumami kanzashi—hairpins with ornaments made of

thin silk fabric called habutae cut into small squares, folded with tweezers, and combined to form
seasonal flowers, plants, birds and other designs using pinching techniques. While preserving
traditional aspects, products with a modern touch are now also being made. [08]
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There are seven types of Edo brushes, and these paintbrushes
are mainly used by artisans. These brushes are made of natural
materials such as animal hair, Arenga engleri, and Trachycarpus,
which are carefully selected for each purpose. The brush artisan
painstakingly adjusts the tips of the bristles, straightens the hairs,

and removes grease. These steps are important in producing these

excellent Edo brushes that are supple and can paint evenly. [09]
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Handmade Brushes
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Tokyo teue brashi (handmade brushes) are made by using

a specialized gimlet to make a hole in the base wood, and then
pinching the bristles and folding them in half over a steel wire, inserting each
“bundle” using the wire. The bristles used for the brushes are from pigs,
horses, boars, goats, etc. The bristles are planted into each hole by hand to
ensure that they do not fall out easily and are durable. [10]
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Paper Mountings
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Edo hyogu (paper mountings), which is known
as “the art of water and brush,” is used to make
new fusuma and shoji screens and to repair
folding screens, hanging scrolls and scrolls. Since
the materials used are simple—washi (Japanese
handmade paper), kireji (fabric), water and
glue—Edo hyogu requires a consummate level of

skills, such as the handling of the paper and the
brushwork. [11]
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Edo Moku-Chokoku

Wood Carving
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Wood carving has a long history in Japan. According to one theory, it began with the propagation of
Buddhism to Japan in the sixth century. During the Heian Period (794-1185) and afterwards, the technique
was mostly used to carve images of Buddha. In the Muromachi Period (1336-1573), however, architectural
carvings to decorate the pillars and ranma (transoms) of shrines and temples emerged rapidly.

In Taito City, which has many Shinto shrines and Buddhist temples, the tradition of woodcarving
techniques has been handed down from generation to generation, refined over a long period. Using chisels,
carving knives and other small tools, artisans continue to create intricate, dynamic and three-dimensional
sculptures of Shinto gods and statues of Buddha as well as architectural decorations. [12]
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Woodblock Prints
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Although woodblock printing techniques were introduced to Japan about twelve centuries ago,
in the early Edo Period (1603-1868), ukiyo-e woodblock prints were born, and woodblock
printing developed greatly with the shift from one-color to multicolor printing. It was around this
time that the division of work was established, with eshi—the painter drawing the preliminary
sketches, horishi—the engraver
engraving the sketches on the
woodblocks, and surishi—the
printer printing the woodblocks
onto paper. Even today, the Edo
woodblock prints produced by
these skilled artisans are highly

appreciated even overseas.
[13]
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Bamboo Fishing Rods

STRIEG. AANONEREEHET—AONEITS [HE] TF. BASSEURLE

RAOMHERL. ERERRECRRITESNBIPME. MEBRE%E L. 101 hAUER

BTERS 05, BAICT 2 ~ 3 EM FERBIRS E TEALET. 8. Il BREE0
HUBOPHREB DR, MUBICHETESNTHY. BENREAREE55A.

BEFICHENZRBOBIERL. ELXERORRERIZRTT. [14]

Edo wazao (bamboo fishing rods)
are tunagi sao (jointed) fishing rods made
by joining several pieces of natural bamboo to form
a single rod. The bamboos are selected by the artisan, and
carefully crafted with traditional techniques. The bamboo is de-oiled
and dried in the sun for a month or more, and then left to dry naturally indoors
for two to three years before use. These rods are made according to the fishing
location (ocean, river, mountain stream, etc.), the target fish and the fishing
method. They are functional and practical traditional handcrafts, and beautiful
as well, with lacquered and maki-e gold lacquer work on the handles. [14]
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Ivory Carvings
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Ivory carving in Japan reached its peak during the Meiji and Taisho periods (1868-1926),

.
and many master artisans were prevalent. The works exported at that time were highly N b
valued as outstanding examples of artistry. Making full use of the traditional techniques * 8

cultivated over time, such as various pattern carvings and open-work carvings,
artistic carvings, netsuke miniature sculptures, combs,
hairpins and other accessories that make full use of the
beauty of ivory are still produced nowadays. [15]

P

-, o
| S

ANCARR LN
sTPHEER Edo Bekko
Tortoiseshell Products
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Edo bekko pieces are made from the shells of hawksbill sea turtles.
These tortoiseshell products range from traditional items such as
combs, hairpins and netsuke miniature sculptures to accessories
such as eyeglass frames, necklaces and brooches. The deep luster,
texture and other characteristics of tortoiseshell can only be fully
realized through skilled craftsmanship supported by tradition—
such as attaching several pieces of tortoiseshell together using
only water and heat without using any glue. These works gain
more character the more they are used. [16]
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Hand-Forged Blades
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Tokyo uchi-hamono (hand-forged blades) were born after the
abolition of carrying swords in 1876, by artisans who until then had
been making swords. Japan’s distinctive blacksmithing techniques,
which were refined to make swords that are supple and sharp, are
now used to produce blades for business and home use. These
sharp blades that are made using a method of attaching welding
steel to the blade, which is made of soft iron. [17]
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Braided Cords
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Kumihimo (braided cords) have been made
since the Nara Period (709-794), and until the
Edo Period (1603-1868) they were mainly used
as decorative cords for armor. Today, however,
they are used as fasteners for obi (belts), haori
(jackets), neckties, and other decorative
items. A Tokyo kumihimo does not loosen up
once it is tightened, and the more you use
it, the more you will feel the warmth of
the handmade product. [18]

tﬁﬁ_ﬁboti’i
BREI15SE Tokyo Shippo
Cloisonne Enamelware
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From the 17th to 19th centuries, the techniques of cloisonné
enamelers exclusive to the Tokugawa Shogunate were
prohibited from public disclosure. In the latter half of the
nineteenth century, however, Western techniques were
introduced to create medal items for the Tokugawa Shogunate,

and those techniques evolved into

3 §
%‘, flf' Tokyo shippo (cloisonne enamelware).
?"'H All processes, including glazing, firing
— j‘.\ and polishing, require a high level

N\ c of skills. This craft has a wide range

Ny

of applications, from school badges
and insignia to accessories such as
necklaces and brooches, cuff links
and golf markers. [19]
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Three-Stringed Japanese Musical
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The sanxian was born in China during
the Yuan Dynasty (1271-1635),
became the sanshin in Okinawa, and
was introduced to the mainland Japan
to become the shamisen (three-
stringed musical instruments). In
the Kansai region, one artisan works
on the instrument’s neck and the
other person makes the body each
working independently, whereas
for the Tokyo shamisen, the whole
process is handled by one artisan. The
shamisen'’s sawari—a unique vibration
and lingering buzz—deepens the tone
of the music. [20] 2
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Hand-Printed Paper Lanterns
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Chochin (paper lanterns) are indispensable for creating a festive atmosphere

for festivals and other events.

The main job of Tokyo chochin artisans is to write kanji characters and draw
family crests on the lanterns and complete the production process. The
unique font used for writing kanji characters is called Edo-moji. Writing these
characters is said to be the most difficult part of the chochin-making process,

and is where the individuality of the artisans is most expressed. [22]
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Metal Carving "
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The art of metal engraving began around the sixth century in
the late Kofun Period. In the Edo Period (1603-1868), when
swordmaking became less about practical use and more
about interesting design, the art of precision metal engraving
was perfected. Being called machi-bori (town engraving)
in contrast to the Kyoto style known as ie-bori (house
engraving), the Edo free-thinking and innovative designs
spread to household items such as kiseru smoking pipes
and netsuke miniature sculptures, creating a new trend.
Tokyo chokin (metal carving), in which various patterns are
painstakingly carved with a single chisel, brings out the
original qualities of the material and resulted in works with
dignity and weight. [21]
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Silver products have been widespread since the Edo Period (1603-1868)
because there was a silver mint (Ginza) in Tokyo, and because the townspeople
favored silver ornaments. Tokyo is still known for the production of silver
products.

Tokyo ginki (silverware) is made from high-purity silver
using traditional techniques for forging, curving and
inlaying cut pieces of metal. Beautiful,
warm handicrafts such as flower
vases, tea utensils, tableware, .,
figurines and ornaments are gaining
high popularity. [23]
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Buddhist Altars
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Tokyo butsudan (Buddhist altars) reportedly began
appearing at the beginning of the Edo Period (around
1700), when Buddhist altars and fittings began to
become popular. Hardwoods such as Morus and
Zelkova serrata were used to make Buddhist altars
using techniques such as wood joinery, wood carving
and lacquer work. Ebony and rosewood were also
used later. Tokyo butsudan are characterized by their
simplicity, modesty and beauty, making the most
of the grain of the wood, showing the quality and
sturdiness of Edo craftsmanship. [24]
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Signboard Engraving
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Signboards have a long history, originating from hengaku (laterally oriented
frames displayed at gates or indoors) introduced in the Asuka Period (538-
710). In the Edo Period (1603-1868), as stores in castle towns and the three
major cities of Kyoto, Osaka and Edo developed, signboards became the most
effective means of advertising, and various innovations appeared. Around
the Kanbun Era (1661-73), signboards with lettering flourished. Inheriting
the traditional techniques of the signboard makers of the Edo Period, these
signboards are still hand-carved with a single small knife. [25]
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Divine Object Ornamentation
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Artisans specializing in metal processing who inherited the techniques of
silverwork from the Heian Period (794-1185) were known as kazarishoku,
meaning “those who work in decoration.”
Later, these kazarishoku split into those who
specialize in precious metal processing to
produce ornaments and accessories, and
those who produce religious objects and
portable shrines. They produce decorated
religious objects and architectural ornaments
for temples and shrines using various
traditional techniques. [26]
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i?ﬁﬂﬂf.‘:/\,? Tokyo Kiri-Tansu
Paulownia Bureaus
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Paulownia tomentosa is a type of wood with excellent moisture and fire
resistance. It is also a fine material for storing silk and other high-grade clothing,
calligraphy paper and photographs. Tokyo kiri tansu (paulownia bureaus) are
made of high-quality Paulownia tomentosa lumber, such as Aizu kiri and Nanbu
kiri. They are carefully crafted using techniques handed down over the years,
from hewing to mortise and tenon assembly, planing and surface finishing.
The beauty of the wood grain and the mellow color of the material imbue these
bureaus with a dignified and elegant beauty. [27]
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Pouches
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The term fukuromono refers to kinchaku
(drawstring bags), wallets, pouches, bags and
other soft containers. In the Edo Period (1603-
1868), when the culture of the townspeople
flourished, cigarette pouches became popular
as fashionable accessories among the common
people, which promoted the development of
practicality and decorativeness. Today, stylish
eyeglass cases, cellphone cases and other items
made with the same traditional techniques as
cigarette pouches are gaining popularity. [28]
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Portable Shrines
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The main attraction of the festival in Asakusa
that heralds the arrival of summer is the
mikoshi (portable shrines). These portable
shrines go through the hands of about
seven different types of artisans, including
the woodworkers who make the main
body, kazari-shi who produce and install
metal ornaments, woodcarvers who sculpt
decorations into wood, and casters who make
warabi-te spiral handles. The gallant parade
of mikoshi carried by young men in traditional
costumes is a very exciting sight. [29]
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Arrows
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The process of making arrows involves adjusting the
thickness, weight and balance of the four arrows in a set
to ensure they are exactly the same. The first step is called
kurumakake—placing the bamboo, the raw material for
the arrows, on a stand and spinning it around in the palm
of one’s hand while using a small knife to shave off any
knots or buds to give it the right shape and balance. The
next step is hiire, in which the bamboo is put through the
fire of a kiln while being careful not to burn it, to correct
any distortions in the bamboo and giving it a brownish
color. The whole process is difficult and requires extremely
advanced techniques. [30]
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Copperware
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Traditionally, there are two types of copperware-
processing techniques: casting, in which molten
copper is poured into a mold; and forging, in which a
copper plate is formed by hammering. In Taito City,
copper products are processed using the forging
technique. Surface-finishing techniques such as
bronzing and niiro shiage (patination) can also be
used to bring out the beauty of different textures.
Copper products are highly thermally conductive, and
remain popular as familiar household items such as
kettles and tamagoyaki pans. [31]
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List of Traditional Handicrafts Associations of Taito City (Where to contact for more information)

No ESEE] HHEB EEES EPR
*|Name of Traditional Handicrafts Names of Assosiations Phone number Address
01 PNEEESIN
Edo Ishogi Ningyo
02 TR FAR RAEBEAT, L REHES 03-3861-3950 BRXHMNE 2-1-9 /Et>I—EIL4F
Edo Oshie Hagoita Tokyo Hina Doll Cooperative Association Tosho Center Bldg. 4F, 2-1-9 Yanagibashi, Taito Ward, Tokyo
03 PNEZ N=INA
Edo Kimekomi Ningyo
IFYIF TR FHEES JTRX&F 4-18-10
04| Edo Kiriko Edo Kiriko Cooperative Association 03-3681-0961 | 14 15 Kameido, Koto Ward, Tokyo
05 IFHEY IFEYIHEES 03-3801-8506 Fll X5l 1| 3-26-1
Edo Sashimono Edo Sashimono Cooperative Association 3-26-1 Arakawa, Arakawa Ward, Tokyo
o6 | TP FREbRE L RS 03-5600-9401 | EEER 2-21-9
Edo Shikki Tokyo Lacquerware Cooperative Association 2-21-9 Midori, Sumida Ward, Tokyo
P =
e _ —ga BHRXTR 1-18-6 HhREEFTN
o7 [[TF% R LG -, 03-3873-4653 |c/o Tanaka Seirensho Co, Ltd, 1-18-6 Senzoku,
Edo Sudare Tokyo Slatted Blinds Industry Association "
Taito Ward, Tokyo
a[TPoEaE FRENRE TS 03-3861-052 | EREA\E 2-9-10
Edo Tsumami Kanzashi | Tokyo Kamikazarihin Cooperative Association 2-9-10 Kojima, Taito Ward, Tokyo
IFRIE ——
097 _ N hREBAAEAIEHFE 2-16 ITFER
EdoHake RN - TIVHR » 03-3664-5671 |c/o Edoya Co., Ltd, 2-16 Nihonbashi-odenmacho,
RRFHET S Tokyo Brush Manufacturing Association
10 . Chuo Ward, Tokyo
Tokyo Teue Burashi
1 IPRE RRREREAAELIHE 03-5826-1773 BRXEREF 4-10-14-402
Edo Hyogu Tokyo Scroll Mounts Interior Association 4-10-14-402 Higashi-Ueno, Taito Ward, Tokyo
- B SIEARA e
1| TP e TR 0336017154 | BB 1-34-17 1 h—Rs2PY
Edo Moku-Chokoku Japan Wood Carvigng Federation c/o Sato Chokoku, 1-34-17 Adachi, Adachi Ward, Tokyo
— RAUGHARELERHEES STk
STFARKRE L XRXKE 2-4-19
"3/Edo Moku-Hanga ;?mk};oA-I::cI;[;?iT)?: Woodblock 03-3830-6780 |37, 19 Suido, Bunkyo Ward, Tokyo
— IPFFIHEES
IFA0E . . FNXEHHES-11-14 5875
14 Edo Wasao E?)Z;\gl?azg\?ehiasrs‘gz?ac;l;zng 03-3803-1893 c/o Saochu, 5-11-14 Minamisenju, Arakawa Ward, Tokyo
15 TIPSR RRFF XM L= REEES 03-3841-2533 BRXTEE 3-26-3
Edo Zoge Tokyo Ivory Arts and Crafts Association 3-26-3 Nishi-Asakusa, Taito Ward, Tokyo
TSA REANY PEEGEHES
SIFNR-SH . PRXEHANE 2-10-5
16| Edo Bekko EZ?;;:;?\E:XSB;?;S?JCOISeShe") 03-3823-0038 |, 7 5 Higashinihonbashi, Chuo Ward, Tokyo
17 R RNV ILEBEES 03-6904-1080 IRABXALE 2-26-18-101
Tokyo Uchihamono Tokyo Cutlery Industrial Association 2-26-18-101 Narimasu, Itabashi Ward, Tokyo
18 RR<AVE TP AUBIGERE 03-3873-2105 aRXE1-27-6
Tokyo Kumihimo Edo Kumihimo Manufacturing Guild 1-27-6 Kiyokawa, Taito Ward, Tokyo
_ N BRETTEE 1-2-1 REEMEELEERN
19 ?Z(?:Es%ﬂ o ﬁ?fﬁ;ﬁ?ﬂﬁf Association 03-3844-8251 |Sakamori Bijutsu Shippou Kougei Store,
4 PP Y PP vy 1-2-1 Moto-Asakusa, Taito Ward, Tokyo
— RoFFEE LEREEE J— o
RR=IKER : STRNRFH 4-1-17 ELLZREREA
20 Tokyo Shamisen E%kn};z:;zznjzimus'c Instruments & 03-5836-5663 Mukouyama Gakki, 4-1-17 Hirai, Edogawa Ward, Tokyo
RREE BAEER REXAR 3-15-4
21 Tokyo Chokin Japan Metal Carving Guild 03-3381-9859 315 4 Yahara, Nerima Ward, Tokyo
22 STPFHERAT RRURIEES 03-3801-4757 i)l IXmEFE 2-29-6
Edo Tegaki Chochin Tokyo Paper Lantern Manufacturing Guild 2-29-6 Minamisenju, Arakawa Ward, Tokyo
o RIS TEFEHES /=
23 ﬁﬁ%ﬁ . Tokyo Gold and Silverware Industrial 03-3831-3317 E'%IZ%J.:g 2._24_4 .
Tokyo Ginki Cooperative Association 2-24-4 Higashiueno, Taito Ward, Tokyo
RABNMMETERERES -
RRILE N ) BIXIERE 4-9-32 O—KRTAHANTF
24 Tokyo Butsudan E%l;y;ef:tzszlfit;;gggr:\ﬂanufacturlng 03-3620-1201 | ¢ Copo Sumire, 4-9-32 Ayase, Adachi Ward, Tokyo
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Inquiries about the following traditional handcrafts: Industrial Promotion Section, Taito City Office Tel: 03-5246-1131
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